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Covent Garden Cheatre. 
Tre new Opera, The Maid of Judah, was performed, for the se- 
cond time, at this Theatre yesterday evening. Miss Paton was in 
: splendid voice, and executed the beautifully scientific music of her 
part, as Rebecca, with sweetness, power, and highly cultivated taste. 
Her acting was almost equal to the effective exertions of her voca! 
4 powers, and made considerable impression on her audience. Mr. BH. 
Phillips sings a most beantiful cavatina in the second act; the slow 
movement with which it begins is a chef d'euvre of well modulated 
melody, and has a remarkably harmonious orchestra accompaniment. 
Mr. Warde makes but a very tame villain ;—his Sir Brian de Bois- 
guilbert is cold and passiouless ; even his declamation has no variety. 
Keeley, as Wamba, the Jester, gave some of those touches of comic 
simplicity, which are sure to excite the laughter and applause of his 
auditors ; his paz vobiscum he reiterated with ludicrous effect. The 
Battle of Pultawa concluded to a crowded and elegant audience. 
Drurp Bane Cheatre. 
\ Last night was brought out at this Theatre, a new Ballad Opera, 
entitled The Casket ;—the music selected from the works of Mozart 
hy Mr. Rophino Lacy, the successful adapter of Rossini’s music to 
The Maid of Judah, at the rival Theatre. This Opera is a literal 
translation of the French Vaudeville, ‘ Les premieres Amours,’ with 
some other piece, of the same description, dovetailed into it, to make 
sufficient business for a three act Opera. Count Blomberg, ( Farren) 
wishes to marry his daughter Adela, (Miss Leve) to Wilbert, (Jones) 
but the young lady, who was brought up by a romantic old aunt, had 
formed an engagement with her cousin Charles, (Harley) who has 
been absent for eight years, and she refuses to break ber vow of con- 
stancy. Wilbert, who has never been seen by cither father or -daugh- 
ter, introduces himself as the cousin Charles, to the joy of Adela and 
annoyance of Count Blomberg. ‘The real Simon Pure, however, ar- 
rives, laden with debts, and already married ;—he dreads to see his 
uncle, and gladly assents to Wilbert’s proposition of passing himself 
of for Wilbert till the eclaircissment takes place, when Adela, finding 
Charles unfaithful, gladly accepts of Wilbert for her hosband.— 
The Count has another daughter, Emmeline, (Miss Betts,) whose 
lover, Ludolph, (Braham,) has converted great part of his wealth 
into jewels, and has given the Casket containing them into the care 
of his friend Bernbali, (Cooper,) the court jeweller. Bernhalt pressed 
by his embarrassed affairs, at the suggestion of his wife, (Mrs. West,) 
detains the Casket for his own use, and denies having reccived it. — 
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Ludolph applies to the Grand Dake, (Aitken,) for redress, who by 
stratagem makes clear the guilt of Bernhalt, restores the Casket, and 
the two couple of lovers are made happy. The Opera, on the whole, 
was but moderately successful, nor do we think it will prove attractive. 
Miss Betts has improved in her acting, and sang the music allotted to 
her with ability ;—her first song was honored with the only encore dur- 
ing the Opera ; her voice is powerful, and her upper notes very clear ; 
she also sang a very pleasing duet with Miss Love, and another with 
Braham. We by no means think the mnsic, generally speaking, wor- 
thy the fame of Mozart. There was much opposition when it was 
given out for Saturday evening. Little Goody T'wo Shoes, and The 
Youthful Queen, followed. 
To the Editor of The Theatrical Observer. 

Dear Mr. Epvrror—Just wish to say a word—beg pardon, hope | don’t in- 
trude—but will you excuse me—I have to mention, that I’ve arranged so as to 
rub shoulders with my friends, and the fashionable world, at one or other of the 
Grand Lounges about town. 

On Monday, I step into The Cosmorama,Regent Street—every day crowded 
—charming illusion—the effect of sunshine and shade astonishing—Edinburgh 
on fire—wander through Rome, Switzerland, Valley of Lauterbroun, and take 
a peep at the Sultana, and theSeruglio at Constanotinople—will change shortly. 

On Tuesday, I wander through the various departments of that popular and 
attractive Establishment, THe Royat Bazaar, 73, Oxford Street—view ‘he 
Coronation of Charles Xth, (very splendid) ‘The British Diorama, The De- 
scent from the Cross, the unrivalled Exhibition of #6 Pictures, cut with scis- 
sars, (indescribably beautiful and curious) The French Child, born with the 
inscription, ‘‘ Napoleon Empereur,”’ in its eyes, and the large Walnut Tree. 

On Wednesday, I step into the Horse Bazaar, Baker Street—inspect the mag- 
nificent Exhibition of Musical and Mechanical Automa—Musica! Lady, Juvenile 
Artist, Rope Dancer, Magician, Walking Figure, a magnificent Vase, made by 
order of Napoleon, Birds, &c. In the afternoon, I qualify Mrs. P.’s discordant 
notes with some harmony divine, and may be found between 1 and 4 o’clock, at 
The Apollonicon ; in St. Martin’s Lane. 

On Thursday, I shall be found, with my Spectacles off, admiring the truly 
grand display of the Wonders of Nature—1 don’t mean the Naturals called 
Fops,but the Microscopic Wonders, exhibited by Mr. Carpenter, the Optician, 
in Regent Street. In the evening, I drop into Covent Garden Theatre—Mor- 
ton’s Sublime and Beautiful attracts great houses—Miss Hughes’s singing de- 
lightful—shail certainly pay my friend, Alexander Lee, a visit, and buy * The 
Hunter’s Signal Horn,’ and ‘ The Lover’s Chains.’ 

Oe Friday, I shall look in on Mr. Finn, in Regent Street, at his Fancy 
Glass-working Exhibition—an ingenious pretty Workshop. Afterwards, I 
drop into examine Miss Linwood’s curious Needle-Work, in Leicester Square. 

In the evening, went to Drury—saw Planche’s successful ')rama, ‘ Charles 
the Twelfth’—heard Miss Love sing her beautiful song, ‘ Rise gentle Moon’— 
most enthusiactically encored—elegant cemposition, by John Barnett—will be 
as popular as ‘ The Light Guitar.’ 

On Saturday—All my country cousins, with Mrs. Pry, are waiting to accom- 
pany me to that long-established Magazine of Novelties, Tne Western Ex- 
cuaNnce Bazaar, Old Bond Street—fashion combined with usefulness—elegance 
with economy—lI always pop in at the private door, 14, Burlington Arcade. 

Not to be out of fashion, I drop in at Tue Cicar Divan, King Street, Co- 
vent Garden ;—with first-rate Cigars, excellent Coffee, the Magazines, News- 
papers, &c. (for, as Mingle says, ** there are lots !’’) I whirl away an hour— 
get my box filled with prime snuff, and then for the Theatres—but 1 intrude, 
beg pardon Your’s, PAUL PRY. 

N. B. Being about to furnish a Villa on an elegant, but economical plan, I 
daily examine Mixes’s New Exhibition Rooms, connected with the Royal Ba- 
zaar, Castle Street—every -article splendid and useful—at half-price—and no 

charge for delivery. . 
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Theatre Royal, Drury Lane. 





This Evening, Handel‘s Sacred Oratorio, 


THE MESSIAH. 


PART I. 

Overture 
Recitative, Mr Braham—Comfort ye my people 
Air, Every valley shall be exalted 
Chorus, And the glory of the Lord 
Recitative, Mr E. Seguin—Thus saith the Lord 
Air, But who may abide the day of his coming 
Chorus, And he shall purify 
Recitative, Miss Love, Behold ! a virgin 
Air and Chorus, Oh, thou that tellest 
Recitative, ‘Mr J. O. Atkins—For behold darkness 
Air, The people that walked in darkness 
Grand Chorus, For unto us a child is born. 

Pastoral Symphony 
Recitative, Miss Betts—There were shepherds 
Chorus, Glory to God 
Air, Miss Betts, Rejoice greatly 
Recitative, Miss Love—Then shall the eyes, &c. 
Air, He shall feed his flock 
Air, Madame Stockhausen—Come unto him 
Chorus, His yoke is easy 


Between the First and Second Parts, 


Handel’s First Grand Concerto. 





PART II. 


Chorus, Behold the Lamb of God 

Air, Miss Love—He was despised 

Chorus, Surely he hath borne our griefs 
Recitative, Mr Braham—All they that see him 
Chorus. He trusted in God 

Recitative, Mr Braham—Thy rebuke 

Air, Behold and see if there be any sorrow 
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. 2 : 


Recitative, Miss Farrar—He was cut off 

Air, But thou didst not leave his soul in hell 

Semi-Chorus (the Principal Singers) Lift up your 
heads 

Recitative, Mr Horneastle,—Unto which of the angels 

Chorus, Let all the angels 

Air, Mr Chapman—Thou art gone up on high 

Chorus, The Lord gave the word 

Air, Miss Betts—How beautiful are the feet 

Quartet, Miss Farrar, Mr Evans, Mr Horncastle, 
aud Mr Chapman, and Chorus—Their sound is 
gone out 

Air, Mr J. O. Atkins—Why do the nations 

Chorus, Let us break their bonds asunder 

Recitative, Mr Braham—He that dwelleth 

Air, Thou shalt break them 

Grand Chorus, Hallelujah 





Between the Second and, Third Parts, 


Concerto on the Violia by Myr Oury,. 


PART IIL. 


Air, Madame Stoeckhausen—I know that my Re- 
deemer 

Quartet (the Principal Singers) Since by man came 
death 

Recitative, MrJ.O.Atkins—Behold! I tell you a mys- 
tery 

Air, The trumpet shall sound—(Trumpet Obligato 








Mr Harper) 
Recitative, Miss Love—Then shall be brought to 
pass 


Duet, Miss Love and Mr Horncastle—O Death 
Chorus, But thanks be to God 

Air, Master Smith, If God be far us 

Grand Chorus, Worthy i is the Lamb.- Amen, 
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